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Abstract


This paper has two themes: first, it explores the significance of historical medical art, more specifically wax anatomical models otherwise known as moulages, produced in twentieth-century Canada, and second, it examines the aesthetic practices of artists who work in this realm.  Using the Museum of Health Care at Kingston moulage wax collection produced in the 1940s by Kingston-based artist Marjorie Winslow as a case study, this paper approaches medical art as both visual culture and a form of cultural production.  In so doing, I explore debates related to notions of scientific objectivity, authorship, (medical/artistic) authority and interpretation and, finally, gender and knowledge.


In the late 1980s, the Museum and Archives Committee at Kingston General Hospital, the members of which founded the Museum of Health Care at Kingston, collected an assortment of moulages that had been used as teaching aids in obstetrics and gynecology at the Faculty of Medicine at Queen's University during the mid-twentieth century.  The identity of the artist, however, remained unknown until approximately 1996 when then-curator Rona Rustige managed to locate a person who identified Winslow as the artist responsible.  As such, with a specific focus on the work, art and life of Marjorie Winslow, this paper considers women’s involvement in medical art production to expose the ways in which aesthetic practices problematize concepts related to scientific objectivity.  In other words, my examination of Winslow’s perceptions, methods and practices aims to reify both the identity and role of the artist in the production process.  In so doing, this paper explores issues related to the concept of omniscient medical authority and, additionally, implications of women medical artists’ production, practice and methods in relation to labour division(s) premised on notions of gender in the medical field.  By way of conclusion, this paper documents the ways in which these works have been, in the words of Igor Kopytoff, “culturally redefined” over time to delineate the necessity of positioning these works as visual culture.
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